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This lecture will engage with reflections on some of the "more than human" (Val Plumwood) participants in literature. Beginning with the imperial plant trade and its radical restructuring of the global fauna in the 18th century and moving towards recent ecocritical/postcolonial writings, I argue that plants and gardens tell stories about the interaction of human beings and nature which can lead to a rethinking of such issues as the relationship between nature and culture, centre versus margin, as well as the power debate about who changes whom. 
Vera Alexander is presently a postdoctoral fellow at the University of Copenhagen, having previously taught at the universities of Freiburg i. Br. and Saarbrücken. She is the author of Transcultural Representations of Migration and Education in South Asian Anglophone Novels, and coedited a book on Romanticism, and has published a number of articles on Indian, Australian, African and Canadian authors. Her research interests comprise postcolonial South Asian writing, Canadian Literature, Life Writing, children's writing, diasporic literatures, European and Transatlantic Modernisms, the aesthetics of terrorism and fundamentalism, intertextuality and intermediality. Currently she is at work on a project titled 'Gardens in Anglophone Imperial Literature'. 

Main Points, Titles and Quotations
1. Introduction
· What is natural about migration?
· What does migration tell us about how the natural is constructed?
· Plants are migrants. 

2. Plant language in migration
· Etymology ('to plant': driving something into the earth with the sole, planta, of the foot) suggests that planting and settlement belong together
· Plant-related keywords in the context of migration: colonialism, diaspora (settlements of migrants away from the homeland, derived from the Greek word for the scattering of seed), terms focussing on roots: uprooting, aka deracination, eradication
· 18th century botanical vernacular: to speak about plants became a common indirect way of speaking about human sexuality
· 1735, Carl Linneaus published Systema Naturae, 1751: Philosophia Botanica, 1753 Species Plantarum: binary classification of plants in two sexes; vocabulary of plant reproduction that uses words like matrimonio, marriage.
· "The Linnaean system of classification for plants, specifically the way classes and orders were demarcated, drew on human gender hierarchies and social arrangements. Courtship, generation, the feminine, the masculine, the hermaphroditic, androgyny, polygamy: all of these are botanical descriptions within Linnaeus's principal taxonomy of 'marriage.' [...] Linnaeus's representational system makes social what he is earnestly describing as actual scientific phenomena; in reading through these extraordinary categories, it is sometimes hard to remember that he is classifying plants and not peoples" (King 2003: 27-28)
· Erasmus Darwin, long poem Loves of the Plants, published in 1791 as part of his encyclopædic book The Botanic Garden:
Caryo's sweet smile Dianthus proud admires
And gazing burns with unallow'd desires;
With sighs and sorrows her compassion moves,
And wins the damsel to illicit loves.
The Monster-offspring heirs the father's pride,
Mask'd in the damask beauties of the bride.
· "The sexual language of plants adapted by Darwin from the works of the Swedish botanist Carl Linnaeus provided a way to speak of what was considered taboo interracial sex, but it also endeavoured to displace and confine the romance of the Other to plant life" (Casid 2005: 2) 

3. Plant migration history
· "The bloody history of plant exploitation made and destroyed fortunes, changed social structures and transformed landscapes". (Harris 2006: 1)
· "Historians of the eighteenth century have … begun to detail how botany – expertise in bioprospecting, plant identification, transport, and acclimatization – worked hand-in-hand with European colonial expansion. Early conquistadors entered the Americas looking for gold and silver. By the eighteenth century, naturalists sought "green gold". Rich vegetable organisms supplied lasting, seemingly ever renewable profits long after gold and silver ran out" (Schiebinger 2004: 7) 
· "By the 1720s and 1730s country estates, seeking more variety in their wilderness plantings, looked to other parts of the globe and began to import large numbers of new species, especially trees from North America. In 1757, Kew would plant 50,000 of them. Between 1701 and 1750, Douglas Chambers notes that 61 new trees and 91 shrubs were introduced into England, and between 1731 and 1786 the number of cultivated plants doubled. This resulted in a massive transformation not only in the physical appearance of the English countryside, but also in the actual plants that grew there. The species that made up English nature were fundamentally changed. Much of English nature was now coming from somewhere else" (Bewell 2009: 22)
· Erasmus Darwin, The Botanical Garden, connection between exotic flowers and empire: 
So sits enthron’d in vegetable pride
Imperial Kew by Thames’s glittering side ;
Obedient sails from realms unfurrow’d bring
For her the unnamed progeny of spring ; […]
Or fan in glass-built fanes the stranger flowers
With milder gales, and steep with warmer showers.    600
Delighted Thames through tropic umbrage glides,
And flowers antarctic, bending o'er his tides ;
Drinks the new tints, the sweets unknown inhales,
And calls the sons of science to his vales.
In one bright point admiring nature eyes
The fruits and foliage of discordant skies, 
Twines the gay floret with the fragrant bough,
And bends the wreath round George's royal brow.
Sometimes retiring, from the public weal
One tranquil hour the royal partners steal ;          610
Through glades exotic pass with step sublime,
Or mark the growths of Britain's happier clime ;
With beauty blossom'd, and with virtue blazed,
Mark the fair scions, that themselves have raised ;
Sweet blooms the rose the towering oak expands,
The grace and guard of Britain's golden lands.

4. Jeannette Winterson, Sexing the Cherry (1989)
· Novels about the history of the plant trade, the idea of planting and the role of plants as vehicles for Englishness and the national self-image: England, England (Julian Barnes), Earthly Joys, Virgin Earth (Philippa Gregory), Arcadia (Jim Crace), Gardens of Delight (Erica James), Scoffing the Primroses (Alex Pankhurst)… (Google "garden fiction"!)
· Sexing the Cherry: a present-day narrative with an ecocritical theme combined with a historical romance set in the Puritan England of the 1640s
· Main characters: Jordan, assistant to the historical plant trader John Tradescant the Younger (1608-62), Jordan's Gargantuan mother, a giantess, a mysterious flying dancer Jordan falls in love with. 
· Form: a mix of magic realism, grotesque, satire, historiographic metafiction, dream sequences, realism, fairy tales, lunacy, and environmental activism. 
· Main symbols: plants, esp. fruit (banana, pineapple), waters (the river Thames, the seven seas)
· [bookmark: OLE_LINK2]For Tradescant being a hero comes naturally. His father was a hero before him. The journeys he makes can be tracked on any map and he knows what he is looking for. He wants to bring back rarities, and he does. Our ship, which is weighing anchor some miles from this island, is full of fruit and spices and new plants. When we get home, men and women will crowd round us and ask us what happened and every version we tell will be a little more fanciful. But it will be real, whereas if I begin to tell my story about where I've been or where I think I've been, who will believe me? [...] For Tradescant voyages can be completed. They occupy time comfortably. With some leeway, they are predictable. I have set off and found that there is no end to even the simplest journey of the mind. I begin, and straight away a hundred alternative routes present themselves. (101-102)
· I have met a great many pilgrims on their way towards God and I wonder why they have chosen to look for him rather than themselves. Perhaps I am missing the point – perhaps while looking for someone else you might come across yourself unexpectedly, in a garden somewhere or on a mountain watching the rain. (102)
· We were all nomads once, and crossed the deserts and the seas on tracks that could not be detected, but were clear to those who knew the way. Since settling down and rooting like trees, but without the ability to make use of the wind to scatter our seed, we have found only infection and discontent. (43)
· Grafting is the means whereby a plant, perhaps tender or uncertain, is fused into a hardier member of its strain, and so the two take advantage of each other and produce a third kind, without seed or parent. In this way fruits have been made resistant to disease and certain plants have learnt to grow where previously they could not. There are many in the Church who condemn this practice as unnatural, holding that the Lord who made the world made its flora as he wished to and in no other way. (78)

5. Jamaica Kincaid, My Garden (1999)
· Born in Antigua (a British colony until 1966) in 1949, Kincaid moved to the US at the age of 16 and is the owner of a garden in Vermont. 
· I had begun to dig up ... parts of the lawn in the back of the house ... into the most peculiar ungardenlike shapes. These beds – for I was trying to make such a thing as flower beds – were odd in shape. ... I could see that they were odd and I could see that they did not look like the flower beds in gardens I admired, the gardens of my friends, the gardens portrayed in my books on gardening, but I couldn't help that; I wanted a garden that looked like something I had in my mind's eye, but exactly what that might be I did not know and even now do not know. And this must be why: the garden for me is so bound up with words about the garden, with words themselves, that any set idea of the garden, any set picture, is a provocation to me [...] When it dawned on me that the garden I was making (and am still making and will always be making) resembled a map of the Caribbean and the sea that surrounds it, I did not tell this to the gardeners who had asked me to explain what I was trying to do; I only marveled at the way the garden is for me an exercise in memory, a way of remembering my own immediate past, a way of getting to a past that is my own (the Caribbean Sea) and the past as it is directly related to me (the conquest of Mexico and its surroundings). (My Garden 7-8)
· Flowers are a form of writing
· Who is in power? Author, gardener, artist, or nature? 
· This ignorance of the botany of the place I am from (and am of) really only reflects the fact that when I lived there, I was of the conquered class and living in a conquered place; a principle of this condition is that nothing about you is of any interest unless the conqueror deems it so. For instance, there was a botanical garden not far from where I lived, and in it were plants from various parts of the then British Empire, ... but as I remember, none of the plants were native to Antigua. [...] The botanical garden reinforced for me how powerful were the people who had conquered me; they could bring to me the botany of the world they owned. (My Garden 120)
· Double role: Kincaid is both a colonial subject and a coloniser
· [bookmark: OLE_LINK1][bookmark: OLE_LINK3]And what is the relationship between gardening and conquest? Is the conqueror a gardener and the conquered the person who works in the field? (My Garden 116)
· 1998: Kincaid joined a group of botanists to go plant hunting in the Himalayas, which she writes about in her travel account Among Flowers, reflecting on how plant hunting and the exploitation of nature as well as the 'third world' is still going on.

6. Conclusion
· Catherine Alexander: the natural can be defined as that which is not man-made
· Lawrence Bush et al.: "Nature is not natural" (Busch et al.: 1996: 3) 
· "We may not create the molecules, organisms, or systems among organisms, but we nevertheless constitute nature through our practical and cognitive activities." (Busch et al.: 1996: 4)
· Jill Casid: "The dominant redefines itself as that which is natural" (Casid 2005: 7) 
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